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Estrellita has been published in numerous arrangements, of which Jascha
Heifetz' transcription for violin and piano is very popular. Ponce's Dansas
Mexicanas for piano and 6 Canciones Arcaicos have been published by
the Editorial Cooperative- Interamericana de Compositores in Monte-
video, and his two Etudes for piano are included in the Schirmer album
Latin-American Art Music for the Piano (New York, 1942). His or-
chestral scores, two piano sonatas, a Violin Sonata, and some forty songs
remain in manuscript. The scores of the following orchestral works by
Ponce are in the Fleisher Collection in Philadelphia: Gavotte, Danse des
AnciensMexicains,InstantaneasMexicanas (Mexican Snapshots), Poema
ElegiacOy Estampas Nocturnas, Ealada Mexicans, Concerto for Piano
and Orchestra, Chapdtrpec, and a symphonic suite arranged by Ponce
from Albeniz's opera Merlin.

Silvestre REVUELTAS, the modern Mexicanist of music, was born in Du-
rango on the last day of the i Boo's, December 31, 1899. He studied violin
in Durango, and from 1913 to 1916 took a course in composition with
Rafael Tello at the Conservatorio National de Musica in Mexico City.
In 1916 he went to the United States, where he continued his studies at
Austin, Texas, and later at the Chicago Musical College, under Felix
Borowski. He gave violin recitals in Mexico in 1920, and returned to
the United States in 1922 to study violin with Sevcik. From 1926 to
1928 Revueltas conducted theater orchestras in Texas and Alabama, and
in 1929 was appointed assistant conductor of the Or quest a Sinfonica de
Mexico, In 1931, at the urgent suggestion of Carlos Chavez, Revueltas
began to compose. In 1933 he taught at the Conservatorio National, and
directed concerts of the Conservatory orchestra. In 1936, he left the Or-
questa Sinfonica de Mexico, and organized a new group, the Orquesta Sin-
fonica National, which had a brief existence. In 1937, during the Spanish
civil war, Revueltas went to Spain, and participated in the cultural activities
of the Music Section of the Loyalist Government. Returning to Mexico,
he resumed his work as composer and conductor. Weakened by a reckless
mode of life, Revueltas succumbed to an attack of pneumonia, on the night
when his ballet Renacuajo Paseador was produced at the Palacio de Bellas
Artes, in Mexico City, October 4-5, 1940.

In an autobiographical note to the author, written in 1932, Revueltas
wrote: "I do not think I was a child prodigy, but I showed some inclina-
tion for music quite early, as the result of which I became a professional
musician. Contributors to this were some teachers of mine from whom I
fortunately did not learn much, due probably to the bad habit of inde-